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Abstract: The works of Erkin A’zam are being translated into
the world languages. Specifically, there are unique characteristics
of the English translation of the literary works by Erkin A’zam.
The article deals with the translation of the national features of
the novel on the basis of comparative analysis. One of the most
prominent representatives of the modern Uzbek literature, Erkin
A’zam’s novel “The Din” is distinguished by its national-cultural
spirit. The work has been translated by A’zam Obidov. The article
summarizes the national features of the novel. The translation and
comparative analysis show that the translator A’zam Obidov did
his best to message the reader the originality of the work, which is
observed in particular on the features of the Uzbek character.
However, there are some drawbacks, in terms of the description of
the portraits and characters in the translation of particular words
and phrases. The purpose of the translation is to introduce the
Uzbek people’s lifestyle to the readers of the world; to strengthen
the communication among people, literature, and intercultural
society.

Keywords: originality, translation, phrase, conjunctive words,
national, traditions, national spirit, character.

I. INTRODUCTION

The literary translation draws people together and

introduces them to their spirituality, traditions and world
outlook. Linguists and translators are required not only to
learn the language and skills, but also to feel the original
language of the work and to convey the essence of the work
to the reader. "Translation among the types of artistic
creatures requires more scientific foundation." [2,4]
Accordingly, a translator takes a great responsibility through
profound knowledge of language and translation theory,
lexicon of the two languages; translation into another
language by appropriate interpretation of the meaning of
proverbs, idioms and sayings.

Il. MATERIALS AND EXPERIMENTS

One of the most prominent representatives of contemporary
Uzbek literature, Erkin A’zam's novel, "The Din", is
distinguished by its national spirit. This work has been
translated into English by A’zam Obidov and is included in
the volume “Heirs to the Great Sinner Sheikh San’on”. This
is the biggest achievement of the interpreter. When reading
the English translation of the work, it can be seen that it
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draws attention to the artistic attitudes, the way of life,
character and spirit of the Uzbek people. The authors of this
article try to base these opinions by comparisons. The ways
of transferring the peculiar features of national-local colour
have been studied in the translation of the novel “The Din”
through the comparative-typological and linguo-stylistics
methods.

I11. DISCUSSION AND RESULTS

In Uzbek:  “Maiimonuana  TapaHrimK, OaKHPOK
pexuccépHuHr Fazabu xykm cypamu” [6; 32] In English:
“The situation on set is tense, the loud-mouthed producer is
too angry” [7; 206]. The word “Faxupox” is translated as
“the loud-mouthed”, which is akin to idiom from the lexical
point of view. Despite the fact that the word was translated in
the form of the phrase, it was able to reflect the characteristic
of the Uzbek director. Or “dapxoa Oy OYHK-COYHK,
aJVIaKaHAad JKOHcapak a&lHUHT ramiapura Jion Oymu0
yrupapmu” [6; 37] English: “Farhod was listening to this
open and somewhat confused woman with surprise” [7;
213]. In these examples, the adjective “arconcapax” which is
characteristic to the personage of the work has been
translated as "somewhat confused"” in English. Although the
term is changed, the translation is equivalent to "a little bit of
a driver" and the author’s idea has been interpreted properly.
“E3yBUMHMHI aHOBM “KaXpaMOHJIMTH’-Ky Mailli, aMMo
VHUHT pOCTakaM TAHTHJIMTH VIIa KyHH 0a3M OXHpHaa
OWNMHIW: Yy XaMMaHH JIOJ KOJIOWPUO XamMMma XapakaTHU
Ty1ab xkerubau” [6; 106] is brilliantly illustrated by the very
generous combinations: ““ -Well, it was clear that the
writer had shown “heroism” before, but he really was
very generous; it turned out that before he left he had
footed the bill for all of us that evening” [7; 290].

“Xymo  XakkM, Xalud-XxaHy3 OyHaka  CYJYBUHH
KypMaran osauM. PaHr-pyiim mana my 0yJ0K CyBHIaH
xam To3a, TuHur-a!” [6; 46] The passage is translated into
English as follows: “O Allah, I’d never seen such a beauty
before! Her face and eyes were as clear as that spring, so
pure!” [7; 222]. Note that the lexical and grammatical
originality remains in the translation. The word “cymys " is
essentially an adjective, and in the text it is a noun quality. It
has been translated as a noun. In the Uzbek context the
combination “Panr-pyiin MaHa 11y OyJIOK CyBHIAH XaM TO3a,
tuaur-a” (Her face and eyes were as clear as that spring)
is transferred by metaphor. In this context, textual appeal has
been preserved.

The writer uses the portrait elements to describe Gulya
Lagutina as his national hero: “Tyrpu, Vyxmaiigu-o,
KOpa4YaruHa-Io, K31 XaM OnInHAp-OWIMHMAC
MUCTAPOF-y, aHa Iy KAapOKKWHAJAPUHUHT TyO-TyOMzaa
Vy30ekHUKHIaH (papK Kiaaurad OeroHa ayuranuma oop sau”
[109].
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Translator was able to reflect the content of the Uzbek
language in the translation. The word “kopadaruna” is a
typical example of the Uzbek people appearance, which is
expressed in English in the form of "dark complexion”. The
expression “Kysu xam OminHap-OMIMHMAC MHCTapor-y” IS
also an expression of the Uzbek nation - the eye. This
sentence is also logically translated into English: “It’s true
she did look like an Uzbek woman thanks to her dark
complexion, and her slightly slanted eyes, but there was
something different and alien in those eyes of hers” [7;292].
It is known from the hero, that he is not native to Uzbek.
Gulya Lagutina's family is described as the Uzbek, but she
has lived in Russia. However, in the English text, the
preservation of the characteristics of the Uzbek ethnicity in
the appearance of women is reflected.

Also, the work reflects the translator's skills in translating a
number of Uzbek national traditions and customs into
English. For example: “Dc-ac éaumma: xaTHa Tyiiumra y
KHUITHU poca KyTWJITaH-Yy, HETaaup KEiIMaras.
AlfTunuiapuya, KeHMH 4YKOYpPpPOH-Ia KaTHAIITaHMMUII,
JIGKUH MEH Yy maiTAaa oJaM-Tojamra KapaiJIuraH axBoJjija
smac oaum..” [6;54], such as the “xamna myiu”,
“yyxoyppon”, are Uzbek and Tajik words related to the
circumcision ceremony of the Uzbek boys, they were
translated as “circumcision celebration”, “the circumcision
ritual.” That is, the second word has been transmitted to the
reader as a combination of words. Or, in “Oparmaru
KYIOK-CYIOK, OJIaTHard “OJHMHr-OJMHI’Y cuno rypysr” [6;
81], the well-known guest-house of the Uzbek people,
described as “kyrok-cyrok”, “ONUHr-OJUHT”, “CHITIO TYpyHT”.
In translation it is described as: “The usual food, the usual
first and second courses, accompanied by the usual modest
topics of conversation ruled the banquet” [7;260]. The term
“kyrok-cyrok” in this word combines a variety of Uzbek
dishes, more precisely, liquid and thick dishes. This
statement is logically correct. The word “Onunr-oaunr” is
used to summon the visitor. This word does not appear
exactly on the translation. However, the interpreter has been
able to extract the word “cumo rypynr”. At the same time,
according to the English language, the word “6anxker” is used
in the text. It is well known that this word is not in Uzbek, but
is attained from other languages. Taking this into
consideration, the translation may be a little away from
nationality.

“Couaapu KOI-Kopa,
KOpamMyM-KopanapaHnr, agTu [I0UM Oy:kmaiiud
wpagural 06y McKUpTHaMo ‘“‘gamma’xypHu Dapxon
JKUHUAAH OaTrap émoH kypapau” [6; 68] has a portrait
description. This portrait of Igor Semashenkov reveals also
his inner world and character in detail. The translator also
took note of the above verses in the translation and correctly
conveyed the essence. In particular, the phrase “kunugan
fdarrap évon kypapam” was expressed by one word
“irritated”: “Farhod was usually irritated by this swarthy,
grimy, blackhaired person who always wore a frown” [7;
247].

At the same time, in the English translation of the novel, the
interpreter did not fully comply with the original nationality
signs. In particular, “bup BakTmap Xympyiiruna,
KaJAU-KOMATH XaM sKoiinaa OyiaraH, KeilmH Heraaup
y3ura Kapamaii Kyiiran, KWHOI KHHOYWIHMKIAH OOIIKa
TAlIBUIIM WYK, KHUPKJAApra SIKUHJIAIICAaH IYPTYMINYK
oup aén!” [6; 38] “wypmymmyx” is not reflected. As a
result, the character was not fully opened: “Gulya was about

y3u Xam

40 years old. She had probably once been a real beauty but
later stopped paying attention to her figure and looks,
forgetting everything but film and the film industry. [7; 213].
However, there are some alternative words, such as
unsociable, difficult, antipathetic, which expresses this
quality in English.

Or else, the author gives the following picture: “Tyus
JlaryTHa MyKapuru XoHaja y3ura yxmamud KeTaauraH
€ apMaHu, é 03apH) oup aén Ownan
AQUOMJIAIINO-4yIIUIUIamK0, MUYUp-IMYUp Kuia oomiaan”
[6; 40]. This piece was translated into English "Calling from
the second room, Gulya Lagutina greeted them warmly but
then chatted with another woman who looked Armenian or
Azeri" [7; 215]. The translation of the phrase “j3uca
yxwawué kemaouzan” has been dropped. In fact, the text
may be expressed in a more national form in the style of “In a
second room Gulya Lagutina was chatting with an Armenian
or Azeri woman looked like herself”. In addition, words and
phrases have been presented to the reader without the use of
poetic dyes, such as ‘“avomnamub-uynnumiammo”,
“muuup-nmaup Kuia Gomwtazu”. Such a translation would
undermine the power of art. Or: “Jlexun 3epukau. MaHOBH
Kypcy Kaiicap Oona Ownan Oup XoHama  yTupaBepud
cukuu6 xerau” [6; 48] “But he was bored. It was really
boring to sit with this stubborn man in one room” [7; 224]
The pair word “kypc-y kaiicap” is translated as "stubborn
man ". But coarseness is not the quality of stubbornness. This
compound, which enhances the meaning in the clarification
of the character used by the writer, can be expressed by the
English idiom rude pigheaded fellow: - But he was bored. It
was really boring to sit with this rude pigheaded fellow in
the same place. "

“Yii-pysropy Oona-uakazmaH 0OIIKa FaMH HYK, OTaMHU
Oup XyIo KaTopu Omiaauran Oedopa Moi-maTak 3HaMra
xaMm. Huma ne6 aiitaman axup?” [6; 93] is not a translation of
an example of nou-namax snam describing one of Uzbek
woman peculiarities. In another example, the nearest
mymunmoit ynam iS represented by my simple-minded
mother, which is a unique example of national caloric intake.
Although this phrase is not an alternative to the English
language, even though it is not nearly as close as it can be, it
can be said to be a harmless creature, although it is not a
feature of the European people.

The translation of the example “Kenrruna dopcu
XoHajgaru 3uédar AACTYpXOHHM Oomuga onokucudar yd
XOTHH OWJIaH SIH'M JOYNIHM KUHraH CUIOHAMO MKKH JPKaK
TaHTUP-TYHTYp KWIHO YTHpapau; ONOKWIapAaH OWPHHUHT
TU33acuia TYii0onaaek KMAMHTHPWITAH WKKH-y4 sIIap
Gonakaii — HeBapa 1ty 6yica kepak”[6;80] is done like this:
“Three older women and two simple-looking men
wearing new skullcaps were sitting talking among
themselves at one corner of the banquet table. One of the
women was dandling a toddler on her lap” [7;260]. The
meaning about the owner of the scene is given, but the phrase
“ryiidosagex kuiimHTHpUAran” was dropped down in
English. It can be described as "'dressed solemnly" or the
phrase “myiiboradex  kutiunmupunean awap

1” by "hero of the day."
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In “XapoO kwiraHga xam Y3UMHHUHT OHJIAFOHIUTUMHH,
ny6aTI[OIHI/IML[aH HCYOFJIIMK YCTYHIMIHMMY TanTopTMac
XaKCY3JIMIHMHH KYpCATHINra OMMKApauM. K >amm, £yp
aqum-ga.” [6;53], the translation of the manmopmmac
quality was not translated: “I always tried to show off,
assuming | was cleverer, more truthful and more
intellectual than whoever | was talking to. Ah, | was so
young and callow then!” [7;229] Here it is appropriate to
refer the adjective to the quality identifier outrageous. But
the translation of the phrase, “Em saum, ¥¥p squm-ga” as
“Ah, I was so young and callow then!” could express the
author’s original construction and idea. However, the
interpreter said: “Tommynar jgerannapy y3uM KaTopu Oup

HUruT sSKkaH. AMMO Kaaau-0acTH  poca  KeJMIITaH,
OapBacra, Mywmakaop. MyomanacuHu —alTMaiicu3Mmy,
Kyoa  MaWMH-MyJoiiuM, VHTa  ranuHrusra  oOup

OFM3rHHa KuIu0 Xym TafaccyMm OmIaH :KaBoO
Kaiitapagun” [6; 59] translated the vital meaning of the
phrase “Toshpulat was the same age as me. But he was a
strong, handsome, muscular young man. He was also
well-mannered and very polite; whenever you ask him
anything, he answers with a pleasant smile” [7; 236]. Or the
translation of a national-color image, such as “Xapakatiapu
aTup-myTyp, Oexya, 3capHamo, Oup €kka MOMINO
Typran kaéu Omaupnaé ranupamu”, translated “He
behaved strangely, had an absent-minded air, and spoke
as if he were rushing off somewhere” compatible. Also, in
the translation of “Kapacam, ®apxoaHunr kuHOyIbaTIApH
OunaH sHa yTHprucu Oop, MeH sca Hapuru Dapxoara cys
Oepub® KkyiraHMaH — OyTryH aHOBH ICHOBIHK AYJIBOP
AKaxXOHUMH3 KCJIMOKYH, KS'/HFJ'II/I sApuM onam, 60pMacaM
6ynmac sau” [6;109] as “Today, our brother from Denov
was due visit us and | had to be there on time so as not offend
him” [7; 293], the translation of “aynBop”, which was used
by the author to describe the simple character of the
personality. This text could be translated as “Today, our
naive brother from Denov was due to visit us and | had to be
there on time so as not offend him.”

The example of “Oracu — 3cku ayctu, XaiK apTUCTH,
yaryaek yiadarmapacr, ma3aHaa, Oenura memoaHm TyTHo,
YOHXOHaa KUTapHU ITyHAal KOBYPAIUKH, YHIAH-Ia OLIHO
TYIIAJINTaH OIIMAIOBUra KeHWH OMpOB Kapamai Kysaw, ...”
[6;8] was translated as “The actor’s father is an old friend of
his and holds the prestigious title of People’s Artist.
Extremely fond of company, he is an excellent cook”
[7;178] The translation of the lexical, grammatical and
stylistic phenomenon in the work is preserved in the words:
“His father, the old buddy of his, People’s Artist, the
excellent company makes the liver so good ...” The very
translation expresses the homogenous adjectives given by the
author and keeps the fluency as in Uzbek.

The phrase “V3unu Xap HE KWICAaHTH3 YUIalIn —
JKOHH TOWIAaH, Keuyupuman.” [6; 44] is translated into
English as “He endures whatever you do to him — he is too
patient and forgiving.” The translator gave the phrase
“aconu mowdan” as “too patient”. But there exists the
English phrase “a great stayer” as alternative. In this regard,
it could have been possible to express the original meaning,
“KOHHM TOUIIAH, Keunpuman” as "'he is a great stayer and
forgiving," into English. In this case, though, the translator
has been able to disclose the heroic character and try to
convey his essence, however, couldn’t obtain the lexical
décor and expressiveness of the work.
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While expressing the character of Mirzo Ramazan, the
main character of the stage, the interpreter could not fully
describe the character of the Uzbek people: “Mupso
Pamazon, xoMmcomongaH eTHIINO YHMKKAH sKaiiaapu Oup
POMAHTHK 5MacMM, ailHM VIma Ke3lapaa TyFWITaH
TYHFUYWTA, AaBp OWIaH XaMKagaM OYJIMOK WIMHXHAA,
XOBIMKHO aHa YIia CepCOKOJHUHT OTHHH Kyiran [6;16].
The word “xaiimapu” is a word of the Uzbek character. It is
translated as "simple”. It is true that the word is also used to
mean “omauii, comma”, but the word "plain” applies only to
human beings and means "quality of ordinary”. In our
opinion, the translator could easily convey an important
characteristic of the character to the English reader through
the word "'plain™. In addition, such words are also important
in shaping sympathy or antipathy toward a hero.

Another piece of art is remarkable: “TomkenTna
IOpraHy/ia yH4Ya-MYHYaHU Ha3zapura WIMAaHJAuras-,
CY3mamMoK y €xAa TYpCHH, CaJOMHHTH3ra 3ypra Oomr
KUMTHOTHHA yTamuraH TaHHo3 XoHuM, Dapxonra ky3u
TyImrad, TYCTOHA KYII CHJIKHIW-IA, XaMPOXHWHHUHT Oy’
eHruaan toptub Oy TomoH Gouwramm” [6; 25]. Translator
transfers it as follows: “This rather arrogant, coquettish
lady, who would give people the cold shoulder even in
Tashkent, suddenly caught sight of Farhod in the courtyard”
[7;199]. In this case, the term “yHua-myHuYaHHW Hazapura
nimMaiiauran” refers to a property. The author has made this
expression comprehensible to the word *“arrogant™. At the
same time, given the repeated use of this word in translation,
it was possible to replace it with the option "highbrow™.
That is to say, " Having noticed Farkhad, this highbrow
coquette who would give the cold shoulder to people in
Tashkent, waved her hands to him ...” will help to enrich the
artistic expression in a lexical way. Also, the phrase “Men
asanjaH UIyHAal umscuxky upzanwux >num” [6; 51] was
translated as “I, on the other hand, was both finicky and
whiney from the beginning” [7; 227]. In this case, the
"finicky" is a quality that is a negative feature. The word
"whiney" also appears in the dictionary as a whiner, which
has a negative tone. Personality is not a critical attitude
towards his own whim. So this phrase can be expressed in
neutral terms, such as **fastidious and squeamish*".

The phrase “azamam Eumnapumusgan” [6; 52] was
translated into English as “Valiant young people [7; 228]".
In fact, giving it through the “young stalwart " reflects
originality more on the work.

It is well known that in medieval works, portraiture is a
portrait that introduces the hero’s character. A.Obidov tried
to portray portraits created by the writer, to express his
meanings, to express his/her essence. However, he didn’t
sufficiently use the lexical wealth of the English language.
For example: “Yuunr éauarn — KUPK-KUPK Oemn &uuiap
YyamMaJM, HCTapacH MCcCHK Oup kumu 31u. Oaa TOMOHH
CHHPAKPOK TYK MAJLIA KHUHTAJIaK COYM YCHO eJIKacura
Tymrad. MabHO Tyna  IAXJO Ky3jdapu — ojamra
allaHEeYyK MeXpUOOH, MyJoimM Ookanu” [6; 25]. It is
noteworthy that the phrase “ucmapacu wuccux”, which
expresses the appearance of the Uzbek people,

o
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has not been translated at all. In our opinion, this phrase could
be used as a means of expressing national identity through the
English word "nice face". In addition, the phrase “Tyk maaaa
JKUHTAJMAK coyd Yeumb eaxacura Tymran” has been
translated into English as “his blond curly hair”. This turn
does mean “yuuHr Maita kuHTanak couw’”. Thus, the dark
brown should be translated not by the word "blond", but by
the English word “straw-colored ". That is, the passage “His
straw-colored frizzy hair ...” allows him to portray hero’s
portrait as true.

The image of a girl named Zoya, in the form of
“Kon-kopa :KHHraJaKk cOWIM, KaJUH KOLLIAPH TyTall,
JoJIapaHr H3uJdaru CCNIKUJIJ1apu y?.l/ll“a fApalmraH,
JMYIUTaMH, apMaHATaMA yXmab KeTagurad K3 MEHHHT XaM
Ky3UMTa OJIOBICK KYpHWHUO, WYKIINK TabCHPHIA YyHTa
Oup-ukku  ofu3 “‘onmmdra’ Tam OTraH SKaHMaH YOFH,
XUTaTiHa KH3UO KOJTaH ‘“FoOmmap” TyHWKycHaH CTOIHH
ypu6 kuukupam: “Ve cryaent! bac kumacanmu, #ykmu?!”
[6;97] was translated as “With her black, curly hair,
freckles and her thick eyebrows which met in the middle
of her forehead she looked like a Gypsy or an Armenian
girl” [7; 279]. The combination of “her thick eyebrows
which met in the middle of her forehead" is too long and can
be achieved in the form of “and joint eyebrows”, and it can
be achieved with a stylistic conciseness and clarity.

In the novel “Karrakon Oup apOOGHUHT 3pKa YcraH
ap3aHja Ku3MJa, KYHIJIMHUHT Ky4acu Kynm. AMMo ¥3u
TEKHUCIHHA, CHJVINKKHMHA, ypncqacn paBOH, THJI
KYPFyp OuiipoH, aHa JecaHrus, MaHa jed Typaau — 11y
topcun-aal” [6; 27] portrait belongs to EImira Kamalova. The
word "ap3anpaa” is characteristic, and in the Uzbek language
“xyma apka " is of the superlative degree and more negative
hectic. The interpreter exclaimed, “The beloved only
daughter of a greater leader, doors swing open for her. But
to give her credit, she is a beautiful lady, her Russian is
excellent and she is very eloguent” [7; 201]). Notice that the
words *‘beloved only" in the text have been described as
“aeona”, “cesumau” ("single", "lovely") and have a positive
staining. Thus, taking into account the sensitivity of the
meaning, the translation is the most important sign of giving
the basis. Hence, the word "ap3anma", which is a negative
meaning in Uzbek, has an alternative "naughty" in English.
According to Q.Musaev, "transgression is eliminated by the
choice of pragmatic, i.e stylistic equivalent units" [2, 60].

In the translation of this work, the translator has a
modest, opaque designs for the reader. For example:
“Tan-cy3ugaH Xajaurd apa3ryil KU3MMH3; MyXOKaMa 4YOfd Y
Oup dekkaga ep uYM3MO, IIYMINAMOrMHa YTHPraH,
103-KY3UHHU TypycT Kypmaran saum” [6; 45] is translated as
“She looked like the girl who had written the letter, although I
had not seen her face during our discussion earlier on, she’d
been cowering with her head bowed” [7;221]. This is a
logical uncertainty. Consequently, the interpreter turned the
adverb “mymmraiin6runa” into a “cowering with her head
bowed”. The phrase “Cowering with her head bowed”
means "surrounded his head". However, the use of the word
“wymwmanuéeuna” in the English by one word "sulky"
would provide meaningful essence. So, you can eliminate
this shortcoming by translating the phrase “Sulky she looked
bowing her head”.

“@apxol KEYKH TAOMHH TyraTtuO, YpHHMIOaH Typau
neranuga Temacupa “Oyp€r wmamukacu” — JlmaHa maimo
Ooynau. Snana ounnu6 kerrad. Slcamu® onmubau” [6; 88]
translated as “She seemed even more beautiful and was

very well dressed” [7;268]. In fact, it can be interpreted as
“She got prettier and smartened (preened, dolled)
herself” in the original independent verb. Another example is
that the translation of “Kypunnmuman € TamKaHrpok, €
yaryaek xasocu Oamana [6;100] “There was something
about him, he was either irritable or overly arrogant”
[7;283], is not inherently original and artistic. It can be
twisted into two variants. The first is through the attributive
construction “... he was either peppery or haughty guy”; the
second: “ ... he was either spitfire or highbrow”. In the
version of “Xap cysuma “Ysaapm rmaaii! 3yp Gyncanr,
aBBaJ Ky3uHTHE TYFpuiad on!” ne6 kysmu''[6; 108], “Farhod
made fun of the healer, saying: “He was cross-eyed, he
should have healed himself first!” [7; 291], the reference to
the second person is given with "he" pronoun. The text could
be expressed as "..." You squint-eye. Put your eyes right
first", as in the case of a copied phrase, by the second person
(you), and the poetic idea that the writer is trying to express
would be impressive. In addition, wrong translation has
been fulfilled in some parts of the work. For example, “—
Toma-a! I'me ThI? — mes aBBan 4YakUpuO, KeWHWH y3u —
KYH)XU Y3yH PE3HMHA 3TUK KHITaH, )Ke3 THIILTH KAPUMCHK OHp
XOTHH KupuO Kenau domupra. The phrase “xke3 Tumuim
Kapumcuk oup xotun” [6; 60] is translated as “a woman in
rubber boots, flashing her gold teeth” [7; 238]. The word
"ke3"” is given as "gold”. This is illogical. The Uzbek word
"xe3"” refers to a metal of copper and zinc. At the same time,
the word “kapumcuk” has diminished. So, this part can be
translated as “an old-looking woman in rubber boots,
flashing her brass teeth”. Or the phrase “wmaéoxyppox
okan”in “bynn kapanrku, dapxomuMu3 xam MeHra yxinad
WA0KYPPOK 9KaH, Yy XaM OWIMHTHpPMAcIMK y4YyH arail
KOpaMTHp K¥y30iHak TakuO ropaqu” [6;108] is given as “But
like me, Farhod is half blind, too” [7; 292 ]. However, the
word “half blind” itself does not exist in English and does
not mean ‘“wadbkyppox”. That is why the text can be
translated as “Like me, Farkhad suffers from
night-blindness” by means of the word “ma6xypnuk”.

In some cases, the fact that the national-historical
processes, which reflect the spirit of the time, are not
reflected by the necessary means of the linguistic means,
distinguishes the originality. While translating “Tormaru
MaKTa6}Z[a MYaJUITUMIIMK KWJIaJuTraH, KaJluH, KOII-Kopa COYr
WKKM €Hra TapBakaiina® dyakkajmapura JIap30oH  COJIMO
TYpryBYH “‘CTHIsTa” TOFAMHU3 OWMp KyHH AHS MCMIH YpHUC
Kku3Hu Oonutad kenmu” [7;276] as “One day, our stylish
uncle with unkempt dark black hair who taught at the
local school brought home a Russian girl called Anya” [7;
276] the word “crumsra” used in the preceding years of
independence is eliminated. However, its English is similar
to the “teddy boy”. Accordingly, translating the text "One day
our "teddy boy" uncle with dark black wavy hair ..." will
help to bring the essay to the reader better. Or homogenous
combination "kaiuH, KON-KOpa COYM UKKH EHIa TapBakKaiinab
YakKajJapura Jiap3oH conud Typrysun’ is given as "unkempt
dark black hair". In this case, "unkempt" is a scarce,
irrelevant meaning. In fact, the writer emphasizes not only
that the hair of a hero is grown, but he has grown up in such a
way, and is extremely modern.
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This translation has not been translated yet. It is possible to
give the meaning to the text by giving it as “with dark black
wavy hair”.

IV. CONCLUSION

Above all, we have tried to summarize the characteristics of
the English translation of the novel "The Din" by E.A’zam,
the prominent representative of modern Uzbek literature. The
study of translated version of the novel and comparisons
show that the translator, A’zam Obidov, sought to give the
work’s originality. This is especially true of the characteristic
features of the Uzbek character. However, the novel contains
some imperfections. It became more apparent in the image of
portraits and characters, in the translation of words and
phrases. The purpose of the translation is to convey the pages
of the life of the Uzbek people to the readers of the world, to
strengthen  peoples, literature, and intercultural
communication. Therefore, as the translator tranfers the
Uzbek language into English directly, he/she will have to pay
special attention to the text in the works and try to convey the
whole picture of national life to the English reader.
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